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TENNESSEE TECH UNIVERSITY 
SCHOOL OF MUSIC  

MUS 1150-003 AURAL TECHNIQUES II 

TTH, 9:30-10:50 AM, BFA 305, 1 CREDIT HOUR, SPRING 2019 
INSTRUCTOR INFORMATION 
Instructor’s Name: Dr. Michael Adduci 
Office: BFA 211 
Telephone Number: 931-372-3719 
Email: madduci@tntech.edu (preferred contact) 

OFFICE HOURS  
M 10:10-11:00 a.m., T 2:00-2:50 p.m., and by appointment 

COURSE INFORMATION 
COURSE DESCRIPTION AND TOPICS  

• Aural Techniques II is the second in a sequence of four courses aimed at the acquisition 
of essential listening skills for musicians. Skill areas include dictation, sight-singing, 
rhythm, conducting, and aural analysis, at a moderate level of difficulty. The AT courses 
build a foundation for the music student’s success both on their instrument and as a 
lifelong listener and musician.   

COURSE WEBSITE 
• Course announcements will be made via your TTU email account and the class website 

(https://www.michaeladduci.com/at2). You are responsible for checking your email and 
the website regularly, so you remain aware of deadlines and announcements. I will post 
all handouts there as well, so that is your first stop if you miss class. 

• Grades will be posted on the iLearn page for the class; grades will always be up to date 
there, so you can always check on your progress. I will not use iLearn for handouts or 
announcements – all other course information will be on the class website. 

REQUIRED TEXTS AND MATERIALS 
• Pencils, a binder or folder, and 10- or 12-stave manuscript paper (printable manuscript 

paper is available online). Bring your books, pencils and staff paper with you to class 
every day. 

mailto:madduci@tntech.edu
https://www.michaeladduci.com/at2
http://www.musictheory.net/tools/paper/blank
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• Rogers and Ottman, Music for Sight Singing, 10th ed., Pearson, 2019. ISBN: 978-0-134-
47545-5 

• Benward and Kolosick, Ear Training: A Technique for Listening, 7th ed. rev., McGraw Hill, 
2010. ISBN: 978-0-07-340136-2 

o Note: You must purchase your own, new copy of these two textbooks. Earlier or 
used editions are not acceptable. Keep in mind that you will use these books for 
the next four semesters, so the cost is actually quite low over that time. 

• Auralia 5 Cloud Edition – ear training software published by Rising Software. You will be 
given frequent homework assignments using Auralia. You will purchase a $29, one-year 
rental license for this software; you can then install and use it anywhere (including in 
our computer lab, room 223A – it is installed there and ready to go). Follow the 
instructions below to buy, register, and set up your account. I have also posted a PDF 
from the publisher to our class website explaining this process. Please contact me 
immediately with any questions or problems. We will begin using Auralia for homework 
in about three weeks; if you are not set up by then, you will miss homework points. 

o To purchase, go to this webpage (http://www.risingsoftware.com/shop/aucec). 
Scroll down and you will see "Auralia Cloud Student" - click on the green "Buy 
Now!" button to begin your purchase. The software costs $29 - don't buy any 
other version than this one. 

o After buying the software, you will receive a serial number via email. Go to the 
publisher’s website (https://www.risingsoftware.com/register/) and enter your 
serial number to register your software and create your account. You will need 
the following information: 
 School Code: TNTECH 
 PIN: 5QPN 

o At this point, you can download the software, install it, and log in. Once your 
account has been created, I will be able to move you into my class. You can do 
that yourself from the File > Change Your Details menu: look for our class in the 
list of available classes (it is called “AT1 - Adduci”). Here are the download URLs: 
 Windows version: 

http://download.risingsoftware.com/auralia5/cloud/auralia_w_5.0.13.40
_cloud.exe 

 Mac version: 
http://download.risingsoftware.com/auralia5/cloud/auralia_m_5.0.13.40
_cloud.pkg 

o You should start experimenting with this software right away – use the practice 
feature to explore the various training methods. 

https://www.michaeladduci.com/AT1
http://www.risingsoftware.com/shop/aucec
https://www.risingsoftware.com/register/
http://download.risingsoftware.com/auralia5/cloud/auralia_w_5.0.13.40_cloud.exe
http://download.risingsoftware.com/auralia5/cloud/auralia_m_5.0.13.40_cloud.pkg
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• Optional resources: I strongly recommend using computer software to practice your 
aural skills. We will be using Auralia in class; it is the best of the full-service suites 
available. There are many Internet sites designed to help with dictation and ear training, 
please see our class website for a few examples. Finally, you can find a wide variety of 
mobile apps for ear training, both free and paid. These tend to focus only on one aspect 
of ear training (compared to a program like Auralia that covers all aspects) but can still 
be very useful and convenient. Please make time to use these resources. 

COURSE OBJECTIVES/STUDENT LEARNING OUTCOMES 
My task as a teacher is to point my students in the right direction and guide their learning; 
progress, comprehension and growth are the students’ responsibilities. Provided students apply 
themselves to this course, including attending class, studying assigned readings and music 
examples, completing assignments on time, asking questions when the material is not yet 
understood, studying regularly outside of class time, and working with tutors as needed, upon 
successful completion of this course students will be able to: 

• Demonstrate good notational practices in their written music. 
• Demonstrate increased proficiency in maintaining rhythmic and pitch relationships 

during performance. 
• Demonstrate increased proficiency in active/participatory listening. 
• Demonstrate increased proficiency in taking rhythmic, melodic and harmonic dictation 

through the application of the above. 

MAJOR TEACHING METHODS  
This class focuses on individual and small-group performance of assigned tasks, with occasional 
use of lecture format for introducing concepts. Every day, individual students will be singing 
aloud, clapping rhythms, and taking aural dictation from music played on the piano or from 
recorded or live music in other genres. Additional small group projects and performances will 
be introduced as appropriate.  

CLASSROOM PROTOCOL 
• Class will start and end on time every day. 
• All electronic devices must be completely silenced and put away while in class (for 

example: cell phones, iPods, laptop computers, etc.). In particular, I do not allow the use 
of electronic devices for note taking during class. Photography, and audio/video 
recording are not allowed during class. The only exception to these rules is for ADA 
accommodation purposes or special circumstances that are approved by me in advance. 

• Attendance at all class sessions is absolutely essential. I expect your active class 
participation and discussion, because critical thinking is a vital part of being a 
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professional musician. Also, there will be regular quizzes and in-class grades making up a 
large portion of your final grade; missing class means missing those grades.  

• Finally, please keep in mind that success in this course will not come from merely 
attending lectures and completing assignments. To master this material, you must 
spend sufficient time outside of class for preparation, listening and study. Many 
students find aural dictation a very challenging skill to acquire. As a professional 
musician, I have discovered that a well-trained ear is my most valuable asset, making 
aural techniques one of the most important subjects you will study during your degree: 
treat it accordingly. 

ATTENDANCE POLICY 
You are responsible for all material discussed in class, whether you are present or not. I do not 
repeat lectures, and the due dates for assignments do not change because of an absence. 
Missed quizzes, in-class work and exams will not be made up. Documented absences due to 
illness or family emergency, or for a TTU function excused by me in advance, will be handled at 
my discretion. 

• Assignments due during an excused absence will be collected as soon as the student 
returns to class. Assignments due during excused TTU functions (school trips, away 
games, etc.) are due at the first class session after the event, unless other arrangements 
were made with me in advance. 

• You will only be allowed to make up an exam if you miss class for a documented 
excused absence and you must take the quiz or test within one week of the original date 
at a time outside of class. I do not make up in-class grades in aural techniques classes; if 
you have an excused absence, I will not count those grades against your total score. 

• When you must miss class, first check the website for any new handouts or assignments, 
then do the assigned reading, contact other students to get copies of their lecture 
notes, and study them. After you take these steps, I will be happy to answer any 
questions you have about the material. 

• You will be graded on some form of performance at every class session this semester. 
Therefore, I do not need to grade on attendance, because students who skip class will 
lower their own grades without my intervention. Punctuality and reliability are the two 
main factors determining who gets hired and fired in the music world (followed by 
musical ability) – now is your chance to practice those behaviors and build habits that 
will help you succeed after college. 

GRADING AND EVALUATION PROCEDURES 
• With better than 70% accuracy, I expect you to: 
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1. Take dictation from exercises of an intermediate level of difficulty (up to four 
simultaneous voices). 

2. Perform prepared singing/rhythmic exercises of an intermediate degree of 
difficulty. 

3. Sight-sing and/or sight-perform (with approximately one minute of preparation) 
melodies and rhythms of an intermediate degree of difficulty. 

4. Complete written and computer-based assignments in dictation and ear training. 
5. Complete comprehensive examinations in both dictation and singing/rhythm. 

• Your grade is based on successfully completing assigned homework, in-class exercises, 
quizzes and exams. Homework, in-class work and quizzes may be given at any time. 
Weekly performance in dictation, sight-singing, rhythmic accuracy, sight-reading and 
aural analysis will be graded. Since you may be called upon at any time to sing, perform, 
or notate a passage of music, attendance is essential. Again, If you are absent you will 
receive a grade of 0 (zero) for all graded in-class activities taking place during that class 
period; these grades will not be made up.  

o Your written assignments must follow the rules of good musical notation. If your 
notation is incorrect or illegible, I will mark it wrong even if the underlying 
answer is correct. For example, if I cannot tell which line or space your note is 
on, your answer is wrong.  

• Assignments are due at the beginning of class on the due date. Assignments with loose 
pages that are not stapled together will receive a 5% penalty, and any assignment 
submitted late (unless excused in advance by the instructor) will receive a 15% penalty. 
Late assignments will only be accepted up to the beginning of the next class period after 
the due date. I will not accept final semester projects (if applicable) late for any reason. 

• Individual extra credit work is not available in this class. 
• There will be two in-class dictation exams and three individual singing exams during the 

semester (see the course schedule on the last page for exam dates). Additionally, in-
class activities will count towards your cumulative semester grade, as shown below: 

o 45% - In-Class Assessment and Written Work  
o 25% - 2 Dictation Exams (12.5% each)  
o 30% - 3 Singing Exams (10% each) 

GRADING SCALE 
Final semester grades will be assigned using the table on page 5, below; music students need a 
C or better to pass. Please be aware that I do not round grades up (89.9% is a B), and I will not 
negotiate about grades. You need to plan ahead to get your work done as required, and get 
help right away if you are falling behind. Don’t wait until the end of the semester to ask for 
help. Your grade is earned, not given, and it is your responsibility. 
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TABLE 1. GRADING BREAKDOWN. 
Letter Grade Grade Range Letter Grade Grade Range 
A 90-100 D 60-69 
B 80-89 F 0-59 
C 70-79   

UNIVERSITY POLICIES 
STUDENT ACADEMIC MISCONDUCT POLICY  
Maintaining high standards of academic integrity in every class at Tennessee Tech is critical to 
the reputation of Tennessee Tech, its students, alumni, and the employers of Tennessee Tech 
graduates. The Student Academic Misconduct Policy describes the definitions of academic 
misconduct and policies and procedures for addressing Academic Misconduct at TTU.  

• Academic misconduct has two categories: cheating and plagiarism. Cheating is falsely 
submitting work that you did not do, for example, copying answers from another 
student. Plagiarism is taking credit for another’s work as if it were your own, for 
example, copying and pasting from Wikipedia into your paper, or paraphrasing from a 
journal article without giving the author credit. When in doubt, cite any information that 
is not common knowledge, and avoid direct quotations. 

o For MUS 1150, you will complete homework, quizzes and exams by yourself. 
• I will not tolerate academic misconduct in my class. For the first instance of academic 

misconduct I will file a report with the university that will go in your permanent 
academic record, and you will get a zero grade for that assignment. For any further 
violation, I will recommend to the disciplinary board that you receive an F in the class. 

• Please read TTU Policy 217 – Student Academic Misconduct, at TTU Policy Central 
(https://tntech.policytech.com/dotNet/documents/?docid=701). I will abide by the 
conditions in Policy 217, and I expect you to do so as well. 

DISABILITY ACCOMMODATION 
Students with a disability requiring accommodations should contact the Office of Disability 
Services (ODS). An Accommodation Request (AR) should be completed as soon as possible, 
preferably by the end of the first week of the course. The ODS is in the Roaden University 
Center, Room 112; phone 372-6119. Instructors are unable to arrange accommodations that do 
not come from ODS. For details, read TTU Policy 340 – Services for Students with Disabilities, at 
TTU Policy Central (https://tntech.policytech.com/dotNet/documents/?docid=579). 

https://tntech.policytech.com/dotNet/documents/?docid=701
https://tntech.policytech.com/dotNet/documents/?docid=579
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TENTATIVE CLASS AND EXAM SCHEDULE (SUBJECT TO CHANGE) 
Week Date Topics 
1 Jan 15 NO CLASS 
 Jan 17 Introduction. Course topics: rhythm vocalization, conducting, solfege, 

intervals, scales, melodic and harmonic singing, melodic and harmonic 
dictation. 

2 Jan 22  
 Jan 24  
3 Jan 29  
 Jan 31  
4 Feb 5  
 Feb 7  
5 Feb 12  
 Feb 14  
6 Feb 19 Singing Exam 1 
 Feb 21 Singing Exam 1, continued 
7 Feb 26  
 Feb 28  
8 Mar 5 NO CLASS: Spring Break 
 Mar 7 NO CLASS: Spring Break 
9 Mar 12 Dictation Exam 1 
 Mar 14  
10 Mar 19  
 Mar 21  
11 Mar 26 Singing Exam 2 
 Mar 28 Singing Exam 2, continued 
12 Apr 2  
 Apr 4  
13 Apr 9  
 Apr 11  
14 Apr 16  
 Apr 18  
15 Apr 23  
 Apr 25 Dictation Exam 2 (last class session) 
16 May 1 Singing Exam 3: Monday, April 29, 10:30 am - 12:30 pm (final exam block) 
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